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! ( \ Ss I \ previous Deen scl ped W reveal the ¢ 
show e \ I ‘ Albert Museu n escoes 1 ltar paintings of Roman 
| I » 5 1d C4 ries WOOSG Ver a nol 
stence the Soviet was the first to SuSpec hind a ° 
ears | 1 1 all too brief lhe work began almost as soon as t ally Pp 
Sit t Moscow In order to see Its theaters hamine ended nd has been ext nded to joors le 
1 discovered its museums. As a result | the great churches of the countrvside.”’ ) long 
ncluded in a little book, then in the writing \ government of 1conoclasts in the re; 
CSS on A Revolution as Curator, which ol politics has preserved its” traditior 
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THE VIRGIN AND CHILD, XVI CENTURY 
recorded my discovery that ““Museums — icons in the realm of art. The range an 
have become a soviet passion here are 31 Importance Of this effort of research an 
in Leningrad and 39 in Moscow The restoration are revealed in a collection of 
Kremlin is still a fortress but the booty of | icon paintings ranging from the twelfth t 
the Romanoffs is as carefully preserved and — the seventeenth century, organized by the chur 
as meticulously catalogued as of the Soviet museums and lent by them to the cons 


treasures of the Louvre or the Hapsburg \merican Russian Institute for exhibition smo! 


But the past has not only been pre- in the museums of the United States. The jim! 


served, it has been restored. With a tecl collection will be shown 1n Gallery D 6 tron then 

nique miraculous in its delicacy, five cen- January 13 to February 23 following a pri- he 

turies of re-painting in the Uspenskava — vate view for Members on January 12. , es 
Church of Saint Basil he Greek Catholic church, unlike the 


Cathedral and the 
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the o 
7s of . Roman Catholic church of Western Europe, — opment and its masters will presently be the 
very @, did not reveal its altar but concealed it be- — task of curators and art historians. But the 
) susper hind a storied screen—the tconostasts, liter- dignity of its design, the vigor and nobilit 
Nn as tht ally “picture gallery.” Here and upon the — of its conceptions, the amazing richness and 
ded to doors leading to the hidden altar were placed — sonority of its color will, | think, be immedi- 
ide.”’ ) n long rows Images ol the saints. In the atelv felt by artists and art lovers. The art 
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on of THE TRINITY OF THE OLD TESTAMENT, LATE XVII CENTUI 
tht 
v the churches themselves, these closel\ spaced critic, A. Hyatt Mayor editor of kormes 
» the icons, blackened by centuries of candle writes me of these icons, “l was deep! 
ition smoke or travestied by crude repainting, moved by them. Some had the authority « 
The dimmed by the glittering frames that hold — the Portail Roval at Chartres. More than 
trom them, can rarely be seen clearly enough to — that one cannot expect from a work of art 
pri- be appreciated. In this collection they can | don’t think | saw more beautiful Byz 

i be studied in their original state. They re- tine painting on Athos itself, although there 
the veal a great school of painting hitherto al- — it was hard to tell what lay under the she 

most unknown. The description of its devel- — ing repaints.” 
5 
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In this collection, with the smudge of — mes ago. For that reason | venture to | 
repainting removed, one appreciates not — lieve that they will ultimately prove to be;f the ruin 
only the B ntine influence but that of — source of inspiration to modern painters ange betweet 
the Far East. Several of the early Mad s eventually exert a profound influence on the) norther 
how ar \ s kinship to D o and his velopment of modern at rtical 
mn YY ecessors. 7 ( e com LEE SIMONSON yalmetl 
pos s | S Rave i d gil 

Ost Vonre Palermo. But one ts Pe tern af 

' Kent ‘edeiene Of colar a A RECENT GIFI1 OF NEAR lourish 
ri . ‘ Western art has pre | AS | I RN AR | nant 10 
( ed O! empted to produce u I rece Ihrough the generosity of the late \ 200 WV 
ears,in the extraordinary copy of Rublév’s Everit Macy, a Trustee of the Museum, tl panels | 
rinity, the unforgettable Saint Demetrius © writer was able in the fall of 1929 to visit® In Me 
robed in’ vermilion the Near East inf We at 
Wil ern bon order to stud\ th If pal 
shield ola Mohammedan mon- ae 
WII I ngels uments of Egypt \ll the: 
Michae {Gabriel SVvrla, Irak, Persi: the ene 
[he don t scale ind Turkey, where) S!Xth 0! 
of color is distinctly owing to the friend] sian 
Oriental parcl ttitude of museum” §& 2 
ment white, golden and government oral 
bu rquoise blue uthorities, it was— Many ' 
vermilion, malachite possible for him t 1S. | 
ores 1 Occasional visit places th ear B 
note of plum height would not otherwis a 
( { e uncoMm- | \ bee! easil\ ac- ares 
promising cel Ol cessible The trip cilles, | 
relieved blacl t also. made_ possibl ted 
nN ld be matched the purchase of \Iso 
by grouping Chinese number of objects ¢ glazed 
lorean, and Pers YECORATION, PERSIAN, X TO XI CENTURY rt. fron speci sen 
ceramics. [he enan fund provided. b stamps 
el-like purity and brilliance of the pigment Mr. Macy, who took so great an interest in sash 
onstitut most unparalleled tnumph — the plans and development of the Near ave 
the technique of painting Eastern Division. The many valuable an si 

[he emphatic and unequivocal use of important pieces with which he had ¢ - sha 
black and white makes many of these riched the Near Eastern collection. to- such 
Nntique ons seem strangel nodern. Mod OC el vit] the new iCQuUISITIONS Wil ‘2 u 
ern painting for the last century has beet alwavs remain a memorial to a= gre onal 
struggling to free itself from the transparent — benefactor om 
glazes and the underlying chiaroscuro of th Phe object the Near East 
Renaissance, trving to achieve what we range in date 1 to the fifteenth are 
have come to recognize as “pure color” and — century. Many of them are important and ar B 
to organize that color so that it will conve deserve special study, the results of which — 
forms without losing any of its color value — will be published in future issues of the BuL- period 
by interposing the veils of cast hight and — LeTIN or in Metropolitan Museum Studies Sic 
shadow. To some critics the goal has been — In this short article only a brief description : 
approximated by the paintings of Henri — of the objects can be given 
Matisse, to others by the frescoes ot Diego Five stucco pane ls of a frieze! come from ah anal 
Rivera lo me at least 1t has never been ‘ cn 

, Except te nese | sal he marble tomb- ¢ r fou 
more completely achieved than in many of = gtone. which are not vet on exhibition. all thes 
these Russian icons of three or four centu- obrects are in ti Recent Ac¢ Vn 
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the ruins of a Sasanian palace at Nizanabad, 
(Rai) and Veramin in 


lhe decoration consists of 


between KRhages 
northern Persia 

vertical rows of pomegranates between wing 
in high rehet, originally painted 


1 a 
palmettes 


id gilded. The motives forming the pat- 


na 
tern are characteristic of the art which 
flourished under the Sasanian dynasty, dom- 


nant in Persia and Mesopotamia from A.D 
With the help of the stucco 
panels from the same site as ours which are 

riedrich Museum in Berlin, 


200 to O40 


in the Kaiser | 
we are able to determine the original use of 
ir panels as a continuous frieze above a 
loorwa\ of one of the rooms in the palace 
be assigned to 


to the 


\ll these stucco panels may 
the end of the Sasanian era, that 1s, 


1 


sixth or early seventh century, 
nian art had its second flourishing. They 


when Sasa- 


ive us an idea of the richness of the interior 


decoration of Sasanian houses and palaces, 


many of which await svstematic excava- 


tions. The German expedition to Ctesiphon, 
near Bagdad, in the 1928 


which was the first of its kind, 


winter of 1920, 
revealed the 


great need of such excavations of Sasanian 





ities, the greater number of which are situ- 
ated in Persia. 
Also of the 
lazed ovoid vase with stamped decoration 
Fakrit, in Irak. The 
its decoration, arranged in two 

bird 
nown from 
places, mostly on 


Sasanian period is an un- 





found at circular 
stamps of 


attacking another, a 
sasanian 


OWS, CONSISt ¢ 
motive well k 
Takrit and other 


vielded man\ 
ceramics which may be as- 


seals 
the 
ligris, have fragments of 
Sasanian or the earl\ 
Ihe decorative mo- 


sisned to either the 
Mohammedan period 
tives of these fragments consist of animals 
and birds, sometimes combined with 
crosses. [he writer found three at Agar Kuf, 
near Bagdad which seem to belong to the 
this 


Very 


Sasanian period. Complete vases of 
period with stamped decoration are 
rare; besides our new vase there is only one 
ther known, which ts in the British Muse- 
im. The simplicity of the drawing of the 
indicates a relatively early 
third 


birds on our vase 
late in the Sasanian era, possibly the 
or fourth century 

\ notable acquisition in the field of Per- 


sian ceramic art is a bowl with an overglaze 
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decoration, found at Rhages. The interior 
of the bowl is decorated with green splashes 
over a white opaque glaze and with a Kufic 
which, so far as de- 


I his tvpe 


inscription in blue, 


cipherable, reads: Blessing 
of ceramics 1s also known from excavations 
[he date of the Sa- 


\ 
Ss tne 


at Susa and Samarra 
marra monuments ts well established 
within a 


citv was built and abandoned 
period of forty-seven vears (A.D. 530-553 
Ceramics found in Persia which are similar 





NGLAZED EWER 


PERSIAN, X TO XI CENTURY 


to those of Samarra may be thus ass 
with certainty to the ninth centur\ 

Another Persian bowl (fig. 1), said to 
been found at Amol, belongs to the so-called 
Gabry tvpe which is chiefly known m 


finds at Hamadan and Zendjan. [The design 
of our bowl, engraved and painted In green 
consists of a large highly stylized bird and ; 
tter seen upside down at the 


small one, the la 
bottom of the illustration. Judging 
stvle, we may 
or eleventh century 


; : ; 
[wo interesting examples of Persian ce 


ramic art are an unglazed ewer (fig. 2 

an unglazed pilgrim bottle, both found 
Saveh, a place which has recently yielde 
many fine specimens of Persian ceran rt 
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[he ewer, whose shape is reminiscent of | sarcophagus (fig. 3), said to come from t 
Sasanian metalwork, 1s decorated in the so ancient cemetery of Hamadan. All fi 
called barbotine technique, well Known © sides are covered with a decoration of inte 
from Mesopotamian pottery. Two large lacings, arabesque scrolls, and Kufic 
and two small gazelles stand at each side ot scriptions cut in low relief. This  higt 
stvlized tree against a background of in- ornamental design 1s characteristic of map 
cised “palm” leaves. As the stvle indicates other Persian objects of art of the eleven; 
arather early period, we may date the ewer — and twelfth centuries, the period to whic 
to the tenth or eleventh century. The pil- our tombstone may also be assign 
grim bottle has a molded decoration in \nother rare tombstone, suggesting 
relief consisting of a meaningless inscription — praver niche, 1s of marble. The Kufic ; 
in Naskhi characters bordered by rosettes — scription bordering the central panel, 
and Kufic inscriptions. Pottery of this kind — which is a hanging mosque lamp, conta 
FIG. 3. TOMBSTONE, PERSIAN, XI TO XIE CENTURY 
has also been found in Svria and Mesopota- — the name of the deceased. This tombsto 
mia and may be attributed to the eleventh = may be assigned to the same period as t 
or twelfth century other. 

\ small thirteenth-century Persian jug \mong examples of Persian metalwor 
represents an interesting and little-known with engraved decoration, a bronze vas 
technique of ceramic art. The design of fig. 4) found at Hamadan ts notable n 
arabesques 1s painted with a thick cobalt | only for its unusually large size but also! 
blue glaze, the body being left unglazed. its graceful shape and the high quality 
Also of the thirteenth century is a bowl the design in the three decorative bands 
found at Saveh. The interior has a very the shoulder. The middle and broades 


decorative pattern of arabesques painted in band has a Kufic inscription in four parts 
blue and covered with acreamy transparent on a background of scrolls separated by th 


glaze. On the outside are sketchily drawn handle and by three ovoid panels whic 


leaves similar to those found in dated thir- — originally had an embossed or pierced de 
teenth-century specimens. sign. Above the panels are pairs of dragon 
\n interesting example of Persian sculp- — with knotted bodies which form the decore 


ture of a kind hitherto unrepresented in this tion of the upper band. Between the dr. 


Museum is a tombstone in the shape of a gons are palmette devices flanked by tw 
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excellently drawn hares. [The third and low- 
t band shows running animals with grace 


1 elo ted Odes | Dackeround Ol 
stvlized scrolls. This tvpe of decoration ts 
ted to 
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bossed and pierced decoration of two over- 


by the 


are characteris 


ping 


trefoils connected 
ge palmette leaves whic! 


rows ol 
tic of many Seljuk ornaments from Mesopo- 
tamia and Asia Minor 
metalwork in Persia were Herat 
pur in the 


Centers of Seljuk 
and Nisha- 
east and Hamadan in the 
ple of the Sel- 


Wwesl 
Our vase 1s an excellent exam 


juk metalwork of Hamadan, where many 


bronze vessels with engraved decoration 


consisting of animals, scrolls, and Kufic in- 


scriptions have been found 
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Phe Arabic art of Egypt is represented 
: , ) dvn 
nine pieces of woodcarving belonging toy cia SP 
\bb 


rious periods, nineteen fragi 


nents of Map 


luk printed fabrics, five wooden stamps { ‘eae 
printing, a Mamluk pottery bow] a bro gni\ st 
ornament, and three fragments of luster teristic ¢ 
‘lass of the Fatimid period. wrought 


, ited 
The examples of Arabic woodcarving a 4" 


| 1 mer 
valuable addition to the Near | aster en . 
. . tne Id 
collection, not only because such pieces ate 
e valt 


obtained with difficulty—and then only 


special permission of the Arab Museum 
but also because they afford an exc llent id. 
sight into the variations of stvle caused 
the Arabic occupation of Egvpt and 
dynastic changes from the seventh to t 
thirteenth century. By their conquest 
Ek evpt in A.p. O41 the Arabs were broug 
in touch with the highly developed art 
the Copts, the Christian population 
Egypt. This Coptic influence 1s exemplit 
1 three of our new pieces. One, proba 
of the seventh century, shows medall 
with crosses and a lion carved in low rel 
lwo Egvpto-Arabic pieces, which ma 
assigned to the eighth century, have m 
unusual patterns. In one (fig. 6) Is a1 
of palmettes alternating with cones betwe 
half-palmettes connected by arched dou 
bands intersecting each other. At the rig 
end the pattern is varied in an interest 
fashion by the introduction of a pomegr 
ate between two half-palmettes. The p: 
tern recalls several woodcarvings in 
\rab Museum at Cairo and a number 
panels on the mimbar, or praver pulp 
in the mosque of Kairwan, North Afri 
which according to literary sources W 1Pr! 
imported from Bagdad in the ninth ¢ dic 
tury. The motives of our panels, like th lope 
on the mimbar, are still decidedly int mame 
Sasanian style, which in the eighth centun’  ginyed 
and the early ninth dominated the Islan n 
world subject 
In the ninth century there appeared ty 
the art of Mesopotamia and Egypt a) pation 
entirely new style, which is best knowl) yf, 
from the stuccos and woodcarvings arabes 
houses excavated at Samarra (A.D. 536 exa 
883) and of the Mosque of Ibn Tulunt anel 
Cairo. Three panels found in Fustat belong) gigys 
to this new stvle, which was introduced 1nt0) pane 
Egypt by the Tulunids (868-905), a Turk) oroyn, 
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sh dvnastvy which became independent of 

ybasid caliphs. A typical piece is a 
t t 

and 


th 


ne 
door panel (fig. 5 with a svmmetric 
highly stvlized design of palmettes. Charac- 
teristic of the new Abbasid style, which was 
sought to perfection in Samarra, is the 
slanted or sloped carving which results in 
the merging of planes and in the reduction 
of the background to lines only 


tive value was further enhanced by the use 
which are frequently 


The dec Ora- 


colors traces Ol 
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the Fatimids continued in the early Ayyu- 
bid period the 
angular Kufic writing, however, we find fre- 
quently inscriptions written in the round 
Naskhi characters. A panel of 


may also be seen among our new 


- - 1 
1171-1250). Instead of 


this period 
accessions 
to 


piece ol Egy 


and 
metalwork is the 


An unusual rare 
Arabi 
ment (fig. 8 
attacking a deer. One 


. | 
Vertic ally ; has be 


T) 

t 
cast-Dronze orna- 
which represents an eagle 
wing, which went up 
and the tip 


The bodies of 


n broken off 


of the other wing is missing 
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TO 1X CENTURY 


PANEL, EGYPTO-ARABI( 





FIG. 7. DETAIL OF 


ARVED WOODEN P 


ANEI 


EGY PTO-ARABI( 


XI CENTURY 


1 
Fevpt became highly de 


stvlized 


The abstract and highly 


mamentation of the Tulunid period con- 


tinued to be emploved but was enriched 


DV an extensive use of arabesques, figure 


which some- 
In the deco- 


animals, and birds 


rn ’ ? 
SUDTeCTS 


times recall Coptic ornament 


ration of praver niches, pulpits, and doors 


combined with scrolls and 


tly emploved. Such 


AuUlic Writing 


arabesques was freque 
an example of the 


panel in figure 7. The 


eleventh century ts the 


Kufic writing, relt- 
gious in character, is carved on a higher 
than the forming 


ground. Many of the ornamental motives of 


plane scrolls the bac k 


the Dird and deel 


sides with scrolls and palmettes character 


stic of the Fatimid period. The excellent 
composition of the whole group, especiall 
the graceful outline of the bird, recalls sim 
ilar designs of the Fatimid period, as for in 
stance that on a cut-crvstal ewer 1 
Victoria and Albert Museum, which date 
from the late tenth or the eleventh centur 
Other specimens of Egvpt prove ( 

are three fragments of Fatimid glass with 
lustered decoration, found at Fustat. A 


small bowl, also found at Fustat 
Mamluk period (thi 


fourteenth centur\ 


el 


to the earls 


It IS OT coarse Ca 


ware and shows an arabesque design in brown 
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oreen under creamy transparent glaze fifteenth-century shield bearing arms wh 
The art of printing textiles has been — are attributed to the Eglauer family 
practised in Egvpt since the Coptic period The shield is stoutly built and ts similar 
lhe nineteen printed cottons acquired for construction to archers’ tall stand 
our collection belong to the Mamluk period shields. It was probably carried both 
ranging in date from the thirteenth to the war and in the tournament, for tilts we 
sixteenth century, and are of a kind which tten as dangerous as actual warfa 
s recently come to light in great numbers lroissart’s account of Saint Ingleb 
[he earher examples used one color onl 1390) illustrates certain points of pr 
blue. red. or brown, while in the later, the cedure in the preparations for a tournamer 
sixteenth- and seventeenth-century speci ‘And outside our tents we will place 
mens, acombination war shields and 
of three or four col peace shields 
S appeal lhe d zoned with our arn 
sign of these cottons \nd whoever w 
often shows lozengt joust, let him cor 
hapers filled wit the day before ; 
rosettes or arabes touch with a st 
gues or floral | whichever he we 
terns choose. And if 
M.S. DIMAND touch the war shi 
he shall have ont 
A } 1] } NJ |. tollowing day mor 
Cc] NTL RY combat with the 
PAIN | I: 1) whose shield he 
SHI] 1) touched: if he to 
the peace shield 
\ discussion of the strall nave f 
relative importance friendly tilt 
of armor in an art richness of our sh 
museum would bring would not have pr 
out many interesting vented its use 
points. For example war. A mediaé 
rms and armor army ready for b 
often have historical tle had all the sen 
issoclations, and blance of a dr 
these may usuall ARABIC. X TO XI CENTURY parade. The hors 
be verified by thei were covered wit 
heraldic bearings. Furthermore, herald: elaborate housings (to protect them fr 
was a field which engaged a great mat arrows) upon which, as well as upon t 
leading artists—we need only mention Han surcoat and shield of the rider, were depicte 
Burgkmair the Elder, who painted devic« heraldic cognizances. The effect of thes 


on armor for the Emperors Maximilian and — colors, relieved by the gold of heraldic arn 


\ and it is fair to say that in this such as appear on our shield, must hi 


Charles 
Museum the use of armorial blazons mai been very striking 


best be studied from their representation o1 The shield is roughly rectangular, wit 

arms and armor. Several hundred pieces the upper corner on the dexter side cu 

bear coats of arms.! To these mav now be away and notched to form a lance rest. Th 
idded the gift of Clarence H. Mackay of a feature first appeared about the middle 

the fourteenth century and continued 1n Us 

1 A list of personages and families whose arms 1 | ] ++ 

i into the sixteenth century. Shields wi 

personal or state, are represented in the collect 

is given on pp. 293-316 of the Handbook of Arms In the Room of Recent Accessions. ] 

and Armor, 4th ed Rietstap, Armorial général, 2d ed., vol. 1, p. 597 
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such notches were contemporary with the 
breastplates W ith lance rests, of which some 
f the earliest examples (about 1400) are 
the pieces from Chalets in the Bashtord 
Dean Memorial Collection. Our shield 1s ot 
-hwood, cut with a vertical medial ridge 


beec 
and with its face angularly concave trom 
top to bottom. In every place where it could 
sprain of the wood was 


he examined, the 
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OF ARI 

Three of the 
terminals are still in place, as well as some 
of the nails which secured the ornamental 
that fitted over the 
thong ends. the 
terminals of the enarmes, or straps by which 
the knight held the shield. The left border 
of the shield shows wear and tear from the 


suspended and carried. thong 


now lacking 


be sSsets 


bossets protected 


| hese 


constant rubbing of the arm in holding the 





SHIELD BEARING THE ARMS OF THE EGLAUER FAMILY 
found to run vertically, except at the top — shield. The lower part ts flanged outward 
and bottom where wide “clamps”? were and indented at the center so as to fit over 
used, apparently to secure the central sec- the saddle pommel; near the lower border 
tion against warping. The shield is covered — on the inner face were three iron rings (two 
on both sides with pigskin under which at of which remain), probably for strapping 
the borders fits a narrow strip of the same — the shield to the saddle. The guige, or strap 
skin to form a binding. On the inner face to hang the shield about the neck, was 


following these borders is a wide band of 
birch bark, probably used because of its 
prevented 
leather 


nonabsorbent which 
moisture from under 
binding. In the central area are four perfora- 


either Lor 


quality, 


getting the 


tions, two on side the linen 


probably originally 
leather) by 


thongs covered with 


means of which the shield was 


probably suspended from the enarmes 
decorated with her 
with 


The shield is richly 
ald 


oilding 


and devices heightened 


t 1 
It is 


arms 
rare example of fifteenth- 
century painting unrestored 

I is were the 
hen the original ornamen 


XX, pp. 74 


shields 


IN 1O25 
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en times Wal eat I L pers 
} r nn Y t ] 
CTt S cl | Ca’rs « { it 
1 Ve nderol above d below. the 
| ] +} ht 
ZA in lO er Danderol, on e rigni 
Side Dé we the rmort | bearings ppea;&rs 
] 
he motto, “Las ubergar the translation 
' : ise 
W r ( oni De Cc ( ed. FOMOW 
go the Scriptions are Dands inclosing 
series { Nned re | i) hy nad 
ries of st ar » the ckground 
thistles whicl re pure ornamental are 
yuthined blac nd mped with dots 
] 1 
[he ais p d with herald 
rms er fess sable and ld 
ramp ( ere ¥ ove Which 
hei W nn thy vy na crest ) 
shion with tassels mounted b ball 
I his crest of lloon {1 cushion 1s also 
+ +}, 
represented e Museum's sixteent! 
, : 
centur Nurember fournament Book 
pl 1s | pears not to De true crest 
but one worn simpl sa trophy or amulet 
ape i : ROE 
AS aK Ont MIgnt We FOS ( nim t 
+1 
his lad The blazon was evidently the 
opponent's target, for 1t bears a deep mark 
{ 1 a pointed lan Th Pn rn which 
irom a pointed lance ati nicorn enre 
appears in the heraldic arms of our shiel 
reminds one of the signs over the doors of 


inns which one Red 


Eagle, [he Golden Lion, or The Gray Bear 
} 


'\ } ‘ ny 1 

I hese signs, many of which, by the way, ar 

; lod matinnal tt ire riginated 

recorded as natio ; treasures, O nated 

Irom the stom of the knights’ hanging 
1 i] ] ] i. 4 

thei emp oned shields above the doors ot 


ravelers might 
know where they could find entertainment 
and rel 

One often notes in paintings. shields 
notched for the lance, e.g., the works 


of the brothers Van Evck, Memling 


na ( rivell { I actual examples are @xX- 
tremely rare [here is a colored drawing 
of a shield closely corresponding to our 


the original is still 


\s in 


repe. ted 


specimen, but whether 


in existence 1s unknown our shield, 


this drawing shows border 1n- 


ription, “Ich maintz,” the meaning of 
which is obscure 
eet mav be seer 


Berlin Zeughaus, in the Bardini Collection in 


lorence ey n the Cluny Museum in Paris 
Floret and in th i ! 

Fr. von Leber, Die Ritterburg Rauhe } 
Scharfer k. ur Rauhenstein. 1 X 
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exceptional preservation of our 


shield may be accounted for by the proba. 
lat at some time it hung high up out 
of reach in wurch. Its early 


It w: 


castle or a cl 


provenance 1s unknown. 


is purchased 
I 


In a private house in Innsbruck, the owner 
havine acquired it from a Count Taxis ir 


Vienna. In all 
church, for after the 
knight his shield 
church wall in honor 


his valorous deeds 


likelihood it came from 

death of a_ brave 
hung aloft on the 
and remembrance of 
The shield 

ie Black Prince still hangs in the 
and that o 


Ce uuld be seen 


Was 


Edward 
cathedra 
brother 
in old Saint 


his 


interbur 


Paul’s, London, as late as the seventeenth 
tury. Even earlier, in a thirteenth-cen- 
tury semi-Saxon tale, Ancren Riwle (The 


Nun's Rule), we 
list’ 


son under the 


find the 


nd mediaeval homi- 


s love of allegory comparing, “‘as a les- 
cover of a similitude,”’ this 
custom of suspending the shield to the 

up in the church in such a 


soonest 


ig@hthood of 


which it may be seen 
o remind us of the kn 
| he 


warrior’s shield 1s more ancient than ¢ “htt, 


custom of dedicating the 


» the Greeks, who con- 
and hung in the tem- 
had ted them 


itv, going back t 
ited to the 
sah h 


= 
battle 


secr: o¢ ds 


shields which protect 


and those which they had taken 


from the enemy. 
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In November the Museum put on exhibr 
tion the most magnificent of Wei memorial 
This month 

have the 
the T’ang 
l The 


inches wide 


ANG STELE 


steles to come out of China 


among the recent accessions we 


triumph of showing stele of 


period, the flower of flowers of its time 


is 64 inches high, 35 
and 12! 


sides with the brilliancy of 


stele 
6 Inches wth and is carved on four 
f jewel cutting. A 
material, a_ black 


Teese bs 
ken ona limpid 


unique feature 1s * 


marble, which has tal Imost 
translucent surface of which the photo- 

the taintest conception. In 
this example of T’ang sculpture, thé 


freshness of \W 


crisp 


el has deve loped into the rich 


t our 
proba. 
Up out 
S early 
c hased 
Owner 
AXIS In 
rom 3 
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dward 
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Lees te 
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STELI 


cate fragil oO 
rt one may read 
outhful purit 


> period 
> come trom the 
South Temple 


1g Yang in the district of Hsin Hsiang 


ne other piece 


of this material which has been found 
China to date; that 1s the stele embedde 
the front wall of the Ta Yen Pagoda in} 
[zt En Ssti at Sianfu.? the T’ang capita 
Ch’'ang An. The stone there bears an 
scription dated a.p. 653 and has scuipte 
only on the front-—at the sides, and aby 
and below the inscription-—whereas this, 
carved on four sides. Our stele may 
dated with some assurance as of the seven 
century, and, | believe, rather in the mid 
of the century than later. 

On the tront of the stele stand two stat 
and tranquil bodhisattvas, identified as 
Shih Chih (Mahasthanaprapta), left, 
Kuan Yin (Avalokitesvara), right. Th 
stand on full-blown lotus flowers, and 
vivid and powerful scroll design support 
the flowers. A band of tinv buddhas, pa 
ot the series of the Thousand Buddhi 
forms a decoration above them. The sid 
are covered with rows of the Thousar 
Buddhas described in the note on the min 
ture stele in the BULLETIN, May, 1928. ] 

has are beautiful, each as fine 
ind of surprising individuality. 


lhe reverse side of the stele is a natter 


a 
of the Thousand Buddhas in which 
carved three deep niches, one above 
two side by side below, with a band of ric 
carving at the bottom. In the center oft 
top niche is Mi Let Fo (Maitreva) himse 
with disciples and attendant bodhisattvas 
\bove are two apsaras at the instant 
settling on two upright lotus petals whic 
rise from living stalks. The stalks terminat 
at the bottom in dragon heads, and 
columns around which they twine are suf 
ported by genu. The feet of Mi Lei Fo res 
on lotus tlowers which blossom from stal 
held in the mouths of protecting lions. Th 
niche at the lower left has O Mi T’o | 
\mitabha Buddha) with a reliquary be 
neath him, adored by two seated bodhisatt- 
vas. He 1s attended by two bodhisatty 
and two priestly figures, probably A N 
\nanda) and Ta Chia Yeh (Maha kasy: 
pa). One of these is hooded and might 
the popular Ta Mo (Daruma). Above a! 
two apsaras and the seven buddhas of th 
past and future 
D. Tokiwa and T. Sekino, Buddhist Mon 


nents in China, vol. I, p. 12, pls. 12, 13 
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ould | 


the niche on the right is a similar — Berlin that both this piece and the Wei stel render 
group, apparently Shih Chia Mu Ni weresaved from the heart-breaking destruc. reat’ 
Sakyvamunt Buddha) with attendant dis- — tion which goes on in China in our day. he ha 
ples and bodhisattvas. Above appear ALAN PRIEST. in p 
he seven buddhas of the past and vhere 

ture, and two apsaras. Below this group sleats 
paras fren ene ae ma at \ TANAGRA STATUETTI anor 
reliquary, tw lions, and two warrior guard By the generous gift of Mrs. Saidie Adie tioned 
ns, which one associates with Shih Chia jay the Museum has come into the POsses- ig be 


sion of one of the finest Tanagra statuettes 
in existence. It 1s a terracotta figure twelve 
inches (30.5cm.) high—considerably larger 
than the average—and represents a youn; 
woman dressed in a tunic and mantle, ; 
pointed hat on her head.'! Her mantle is 
wrapped completely round her, with onh 
two fingers of her left hand free to hold ¢ 
fan, which 1s unfortunately missing; on th 
first finger is visible a large seal ring. The 
pose with the graceful swing to one side is 





that of a fashionable lady, but the face 
with its delicate features, looking out from 
the enveloping mantle has a very human 
appeal. We can well understand the sur- 
prise that these statuettes caused during 
the early excavations at Tanagra_ sixty 
years or so ago, at a time when all Greek 
sculpture was still regarded as remote and 
“classical.” The art which had produced 
such gracious ladies showed itself in a new 
light 


\nd originally of course the appearance 





of our lady was much gaver; for the colors _ 
which have now faded or disappeared were ei 


PER NICHE ON BACK OF CHINESE STELI 


bright and rich: a rose mantle with a light 


ee iy , blue border; a red hat and red shoes; brown 
Duds, and flowers. On each of the flowers ‘ 

' nair; t 
sits a bodhisattva. Of these, the bodhi - 4 ‘ ae 
‘ the face and fingers doubtless pinkish lal 


he tunic of still another shade; and 


vas seated above reach out to each other as : = _ é 
aks ; \ll these pigments were applied on a white Desi: 
in gracious greeting, probably a decora- is 
: | j , engobe and theretore of a more delicate ner 
tive allusion to the Sad-dharma-pundarika ; 
x : a tint than if put directly on the tan terra- larif 
Sitra’ and the sacred conversation of the 
, "4h , cotta Ou 
two Buddhas, Shih Chia Mu Ni and To 
A The great attraction of the figure as ¢ rm: 
Pao (Prabhitaratna 
design is due not only to the sense of move- de D 
' ment imparted by the swing of the bod\ logout 
[hus the Museum becomes the custodian . m 
f one of the world’ tr - but to the composition of the folds. We comt 
of one of the world s great easures, a treas- J 
ure which has already been attacked by ' = c ~ k . of 2p 
‘ ° i Ne Statu t Was Droken In a numbDe 0 
Mohammedan fanatics, but is at last safe. pieces and put together, but the only restorations 
And although it 1s against our custom, | are a piece on the mantle by the left elbow rint 
think it should be said that it is due to the = 2nother on the chiton, and one on the front por- eek 
: tion of the plinth at the lett; a disfiguring scratch nior! 
genius of the late Dr. George Triibner ot ise ike weg cheek phe Cr 
yn the forehead has been filled up. The surfac TEE 
3 Sacred Books of the East. vol. 21. is somewhat disfigured by black spots 
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ould indeed have no better example of the — mitage, Leningrad, acquired from the Sa- 


The con-  bouroff Collection,’ said to have been found 


Vei stele! rendering of drapery in Greek art 
destruc. trast of the vertical folds of the chiton with at Tanagra; and another, slightly varied 
my the horizontal oblique ones of the himation, was for sale in Athens in 1875.4 The Hermi- 


every- tage example is smaller than ours® and has 
} 


| 


SIEST, the pleasing diversity introduced 
parallel no traces of color, but has the fan preserved 


where (even in the seemingly 
and thus explains the action in our figure 


pleats oO! the chiton), the sense of structure 
eis the 


TE which has made each fold appear condi- \n interesting feature in our statuett 
\ dler ‘oned by the action, the feeling of the liv- indication of two vertical folds of the chiton 
posses. ‘ng body beneath the garments—all these through the himation. It is the beginning ol 


ituettes 
twelve 

larger 
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intle, 3 
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th only 
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side IS 
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it from 
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a new 
arance 
colors 
1 were 
i light 
TERRACOTTA STATUETTE FROM GREECI 
brown 
; and 
nkish qualities produce a beautiful, logical whole tendency—which became prevalent later 
white Design is here used not in an abstract man- of showing the folds of the undergarment 
licate ner, as in some modern sculptures, but to — as visible through the covering manth 
terra- clarify the confused effect of nature. — a 7 
Furtwangler, Collection Sabouro 1 | 
Our statuette is not a recent find; ity) CII 
ds d formed part ol the collection of the Vicomte ‘Winter, Die Typen der figurlict | i 
: ter y| ' { T} 
nove- de Dresnay and was published in the cata- kotten, Il, p. 33, fig. 5. | 
hod\ 1 f tl 1 he type is not formerly in the possession of Albert I 
1 ae Seer Cen . fe ee Froehner, Collection de M. Albert Bfarre], pl. X 
We common. There is an example in the Her- — Winter, op. cit., p. 23. fig. 5) referred to by Furt- 
ngler (loc. cit as 4} figure a) te to tl 
yer Ol 2? P. Perdrizet, Antiquités grecques de la collec- Hermitage one has the left hand on hip 
itions tion du Vicomte de Dresnay (1918, privately shows numerous other variations 
‘Tbow printed [he height there given, 21 cm., Is In- Published height 27.5 cm. as S 5 
U por- correct; the provenance is not stated. We are — cm. of ours 
ratcn informed, however, that seal statuette came from 6 Two holes hand ir fi 
Infact Greece and was presumably found at lanagra served for the hment such a f 
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IHkE INTERNATIONAI 
EXHIBITION OF PERSIAN ARI 


; > mn? In rr) 
\I extreme! Inter 


February, 1931 r the pati e of His 
Majes the Kk of Engl lH 
Mi oiecs atl iP Museums 
l 1] 
rari re | er e world ! 
| 
! 
_ rmecn ~ 
ACCESSIONS 
A J 4 ~~ 
ELECTION OF A TRUSTEE. At the regular 
meeting of the Board of Trustees held on 
December 15, 1930, Henry Sturgis Mor 
Was unanimously elected a Trustee in the 
class of 1937, to fill the vacancy caused by 


death of \ Everit Viax 


the 


» VoL Mi 
rin. The annual cl: 


BULLETIN 


XXV OF THE BULLE- 


ssified index to 


INDEX Ti 


covering the issues ol] ] 


anuar\ 
the 
to the libraries and 


to December will be 
lellows of the Museum 


1930, Sent to 
ETIN mailing list, and 
Member of the Muse 


a postcard requesting it 


museums on the BULI 
to an\ subscriber Or 


um who will send 


Decem- 
Stillman 


Members elected 
1930: BENEFACTORS, Mar 
Harkness and William Christian Paul; FeL- 
LOWS IN PERPETUITY, Ralph M. Chait, Mrs 
lihu Chauncey, Miss Ethel Winburn; FEL- 


MEMBERSHIP. 
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hibition choice examph 
s beauties and a 
illustrate its historic de. 


\iuseum 


tropolitan 


articipating lending the following 
objects from collections: an animal rug 
rom Ardebil of the early sixteenth centun 
I rom Herat of the middle of the six 
te centul sixteenth-century velvet 
rocade: atwellth-century silk weave foun 
al Rhages: a silk weave dated in the SIX- 
teenth century; a sixteenth-century min 
ire painting from a WKhamsah by Mir 
Khosru Dehl miniature painting ¢ 
the fiftteenth-century Timurid School fron 
Shah-nat a sixteenth-centurv brass 
andlestick; a red earthenware vase of th 


found near Teheran 


third to fourth centur\ 





fifteer entury miniature painting 
he Tin 1 School; a pottery plate of tl 
th to te century found near Kerman- 
shah twelfth-centurv bronze mortar; ; 
eold le signet ring of the fifteenth 
( ir) pper Vase Of the seventeent! 
yerghteenth century; a fourteenth-centur 
rass bas with silver inlay; and tw 
rhteenth-centut shields 


Lows FoR Lire, Emil Baerwald, Mrs. J 
Insley Blair, Mrs. Sherwood Eddy, H. A. | 
laehne, Paul C. Jaehne, C. T. Loo, Mrs 


Herbert L. May, Miss Emily Sargen 
Members, Mrs. H. P. Fletcher 
Alice Maxwell, Mrs. L. Martin 
Mrs. John C ANNUAI 


were elected to the number of 90 


Richmond |! homas 


\IEMBERS 


PRINTS ON EXHIBITION. [he exhibition of 
Italian prints in Galleries Kk 39 and 40 


will continue through January and Febru- 


Cal ly 


ary. In addition Galleries K 37 and 38 have 
been reopened with exhibitions of prints. 
later Italian 
the sixteenth century, chiefly by) 
Marcantonio with 
chiaroscuros by Ugo da Carpi after Raphael. 
Gallery Kk 37 is given over to Italian orna- 
ment, including prints and drawings, of the 


In Kk 38 are shown slightly 
prints, of 


and his. school some 


fifteenth and sixteenth centuries. 
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\ LECTURE ON EARLY ITALIAN ENGRAV- 
wos. On Wednesday, January 28, at tour 
o'clock, in the Lecture Hall, Arthur M. 
Hind will give an illustrated lecture on 
Early Italian Engravings, to which all are 
cordially invited. Mr. Hind needs no intro- 


juction to those interested in this subject 


He was Slade Professor of Fine Arts at Ox- 
ford from 
Keeper in the Department of Prints and 
\mong 


IO21 to 1927 and 1s \ssistant 
Drawings in the British Museum 
his published writ- 
\ Short 


History of Etching 


ngs are 


nd Engraving, A 
( atalogue ot Rem- 
brandt’s Etchings 
a Catalogue oft 
Earlv Italian 
Prints in the Brit- 
sh Museum, Hol- 
lar and His Views 
f London 


\ SILVER I ANK- 


iRD BY BENJAMIN 


Wynkoop. Judge Museum's’ Egyp- 
\. T. Clearwater tian Expedition 
has added to his An actual record 
collection of Early made on the scent 
\merican silver on of action, the p 
an in the Muse- ture tells more lu 
see handsom SILVER TANKARD BY BENJAMIN WYNKOOP cid Ul a lhe 
massive tankard NEW YORK, WORKING L0Q8—1740 Ca Se See 
attributed to Ben- 2 that beset archac 
amin Wynkoop, who was baptized by the — logical exploration and the care S WO! 
lominie of the ancient Reformed Dutch — requires. [he importance and magnitud 
Church of Kingston, New York, on Easter the Expedition’s work is brought home 
Sunday, 1075. He became a famous silver- the spectator as he w rs 
smith at Kingston, making many handsome © of the new film’s two reel | 

pieces of silver for the opulent Dutch tomb, the unwrapping of a mummy, met! 
burghers of that first capital of the state ods adopted to preset co e unroll 
Moving to New York, he rapidly accumu- ing of a papyrus, and the that 


lated a modest fortune there, being suc- 
his almost equally 
Both of them 


were renowned for the purity of the metal 


ceeded in business by 


illustrious son, Cornelius. 


they used and for the massive simplicity ot 
their work. Judge Clearwater’s tankard ap- 
pears in the inventory of the property of the 
original owner, who died in 1759, as ; 

tankard from ““B. Wynkoop £1577; it 
tinued in the possession of this family from 
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the time when Wynkoop made it until 


Judge Clearwater purchased it 
medallion 


consists Of a 


Its decoration 
engraved upon the lid, which 


incloses the 
first 
owner's The 


handle is decorated with a pendant of six- 


initial of the 


severyn 


eracefully interwoven 


Christian name 


teen oval beads graduated in size and ter- 


k, the name of the 


minating in a comic mask 
original owner being engraved upon the 
bottom in large old-fashioned script. A 

{ 


spout was added 


during the temper 
ance agitation Ol 
approximately on 


hundred years ago 


DIGGING INTO 


rhe Past. | he 
Museum has added 
to its repertory a 
new cinema filn 
Digging into the 
Past, which was 
made near Luxor 


in Egypt bv the 


daccompany these procee 


REPRODUCTIONS OF HELLADIC OB]! 
\n electrotvpe reproduction of a gold ring 
found by Carl W. Blegen in Tomb 44 at the 
\rgive Heraeum, has been pl 


) 1 1 
Classical Room. The intagho on 


‘din Case | 


in the First 
the bezel represents two griffins guard 


subject for whicl 


Sac red pillar 


many parallels in contemporary art 
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\ L GALLE! PALKS FOR MEM 
BEI In respons many requests, the 
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